THE PURIFICATION CHAIN AND THE TWENTIETH CENTURY 

Twentieth century art and what I call the "will's facility"— corrosive, simplistic ironies express 
the will's facility in modern and post-modern art, including literary art— that "Will" is pure 
conflict of will-against-will which cannot be transcended into Idea— and that dismemberment 
against Idea creates a World-mirror which perpetually expresses contemporary relevance- 
nihilism of the "trans-aesthetic" (Baudrillard)— embrace also of the "sinister" against Idea 
(America)- these are the structures of most twentieth century universals and archetypes— 
anti-universals and anti-archetypes set below "Earth" as pure "World"— the twentieth as a 
"Secondary" century, according to the Purification Chain. 

Barthes and structural aesthetics- "text" as transcendentalizing Idea against a superficially 
embraced contemporary— twentieth-century Academics as "World" not purified by "Earth" 
(moral, ethical, intellectual relativism unredeemed by humanism of "Earth")- Barthes' "bliss- 
texts" engendering bliss of pure Dionysian invention against formal rigor/history— Robbe-Grillet 
as simulacrum of "up" drug or stimulant— "World" concerns force structural aesthetics into 
(also) a simulacrum of the comprehensive. 

"Textuality" in post-modern theory as a safe-guard against Earth encroaching upon World— 
"materiality of the text" as signifying in a positive way a haute simulacrum of corporate 
America- Baudrillard's "Disneyland against Disneyland"- and the frailty/fraudulence of 
Baudrillard's meta-linguistic constructs— illusionistic effects as simulacrum of "cocaine buzzes" 
and Los Angeles— socio-linguistic disguises as America against America— post-modernity as pure 
Will and closed circle of significations and anti-significations. 

Facile Will in post-modern scholarship— reduction of text, formal rigor/ history, to an easily 
deconstructed, World-grounded American circus which the scholarly text ellipses into an 
invented, Dionysian collage of surfaces— a simulacrum of "Abstract Expressionism" around 
formal rigor/ history, cast into the world of conference and publishing "action painting." The 
American academy spent the second half of the twentieth century wearing a Factory wig- 
academic texts as "silk screens." 

New Historicism- world-as-ldea in English Romanticism dismissed along with transcendentalism 
as another "cocaine buzz" or collage of surfaces— New Historicism's radical mistrust expresses 
the complicity of World against Earth which makes post-modern scholarship a simulacrum of 
American military and militaristic "butchering"; the New Historicists as "General Shermans"; 
frenzy of textual wills against the existence of Earth in a worldly (and Dionysian) rush to 
Invent. 

The twentieth was the century of Invention against history (formal rigor)- America 
necessitated that what was Invented needed to destroy/dismember— not World but Earth was 
"fractured," in the modern/ post-modern sense, by American militaristic imperatives- world- 
as-ldea disappeared not only from aesthetics but from the Western populace- idealism was 
replaced by reception velocity, on different levels, and convenience. Trans-aesthetic 
mentalities butchered money into an Idea, expressing the will's facility in creating contexts 
dominated by material imperatives against Earth/humanism, in and out of the purely aesthetic. 

Mutated form of modern/post-modern collages— dismembered parts assembled again 
arbitrarily— convocation of America and Europe into a waste land cohesive enough to be 
represented aesthetically— Eliot as dismembered "site" for these processes— Eliot's 
purification chain is one on which nothing connects, all the modes are dismembered— bleeding 
into a new century in which the process of symbiosis again exists. 
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